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Focus / Jacqueline Rabun

Speaking
VOLUMES

For more than 30 years,
Jacqueline Rabun’s use

of form as a means of
telling stories has changed
the narrative around
contemporary jewellery, as
Mazzi Odu discovers
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“I SEE MY story as the story of an artist,
working in the medium of jewellery,”
says Jacqueline Rabun, whose
forthcoming retrospective at Carpenters
Workshop Gallery in London
(September 14 to November 18) finds
her at an emotionally complex juncture.
Spanning her 33-year career, the show
will have more than 250 pieces on display,
including drawings and photography
from Rabun’s personal archive.
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The exhibition promises to bean
inspirational one, offering an insight
into one of' contemporary jewellery’s
living greats, whose minimalistic,
sculptural pieces have garnered both
commercial success and critica]
acclaim. “The retrospective bringsup a
lot of feelings. But for me the timing g
i'ight toreally share my work, my
Journey, and to just be ‘naked to the
world’,” says Rabun, referencing the

classic Teena Marie track that she used
asan internal working title while
realising the project.

Rabun’s design process has always
centred on distilling emotional
experiences. “My work is inspired by
the human experience,” says Rabun,
“which includes the cycle of life from
birth, and the journey we go on to
discover ourselves and ultimately
evolve.” The names of her collections
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s pa > mother and child; Mercy,
beqveee 4for Georg Jensen, has become
dest orn-day talisman for many who
o ¢ pieces; Raw Elegance, her
wedl o collection from 1990, looked
preak o the future: More recently, in
poldly un cleverly reimagined the
20 ery perennial, the chain, with the
je T ollection, which illustrated
Re 19905 androgyny is analogous with
}:f::weﬂm’y notions of gender fluidity.
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oY FIRST cou.:cm?ﬂ. Rav-v Elegance,
snotonly about discovering the world
ofcomemporary jewellery, but also
naterials and anew culture when I
ovedtothe UK,” says Rabun. “Raw
flegance Was my blank canvas moment
pecause it allowed me to discover my
istry. twas the foundation for
werything that followed.”
Formany jewellery collectors, Rabun
isbestknown for her 23-year
collaboration with the Danish house
Georg Jensen. Via the world-renowned
slversmiths, her pieces (also available
ingold) have reached a wide clientele,

yithmany collecting her work.

: ‘Ibelieve the success is down to the fact
: thatwe have married beautiful design
 Vithauthentic stories,” says Rabun.
What might have initially felt like an
 Wdacious move for Georg Jensen—
Working with an African-American and
| "ent European émigrée to invigorate
Sjewellery offering—has actually
: pmged,bOth profitable and pioneering:
i Withun soeuvre now sits side by side
thelegendary Scandinavian
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"My work is
Uuman experience,
which includes the
CYCLE OF LIFE

from birth, and the
journey we go on.”

minimalistic forms tend to complement
Fhe human form,” says Rabun. “There
isa lot of harmony there, so that the
jewellery becomes part of the wearer
rather than the jewellery wearing you.”
Unique connections have made the
Carpenters Workshop Gallery at
Ladbroke Hall a natural home for

Rabun’s work. Tamara Platisa, head of
jewelleryat the gallex:y, says:
“Jacqueline Rabun’s 1ewc?1lery )
collections donot comprise mere design

objects but rather weargble works of art
that each continue stories astold by ?he
artist.” Rabun designed the Metanoid
series for Carpenters, and ren}embslr:
knowing from the outset that 1tWoL
marka transition poth for her practice

and her as a person «] gtarted designing

it before the pandemic. Iwas inastate
of flux and I could feel a change coming
in my life: the decision tomove backto
my native California [she returned to
live in Los Angelesin 2020] after many
years in Europe. SO the Metanoia, that
was what 1 was going through.” Ofthe
gemstone choice, Rabun says,
“Rutilated quartz crystalis greatas it’s
anlluminator for the soul—it cleanses
and energises.” Platisa echoes the
sentiment: “I recently had the privilege
to wear Rabun’s Metanoia Torque Gold
necklace and I felt a sense of strength
from within. Its seemingly effortless
design struckme, and I feltit was
charged with a powerful energy.”

Now she has become a grande dame
of the jewellery world, Rabun islooked
up to by new talent. “Iknow thereisa
generation of young artists and
jewellery designers thatlook to
someone like me for inspiration—and it
is my turn to provide that,” she says.
She mentors young jewellery makers,
and new jewellery series and design
projects arein development, with
collaborations afoot.

Having lived in London for 31 years,
Rabun s excited that the retrospective

will take place in the city where she built
her career. “Iam delighted this
exhibition is going to be in London
because thereisapartof me that will
always be a Londoner. 1have more than
one hometown and itis definitely one of
them.” Home, belonging, the spaces
where we find ourselves moving to, the
different stages of life—Jacqueline
Rabun, it seems, hasapiece of jewellery
to express them all. ®
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